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Ngarntimeli (Injin Beach)
10km northwest of Wadeye
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Photo taken by William Thengalith Parmbuk in October 2017


Presenter
Presentation Notes
This photo was taken in October 2017 when myself and three friends of mine from Japan visited William and his family in Wadeye. We pitched our tents at the front yard of William’s and his wife Mitchell’s place, we drove to the bush to cut some marluk (didgeridoo) and collected materials for mingga (clapsticks). 
It was a short 3 days stay in Wadeye with amazing experience and learnings on Country. On the last day he took us to the beach called Ngarntimeli (Injin Beach) to catch some fish for dinner. We had no success with catching fish because it was too windy to cast hand reel line. William grabbed a camera and directed us to form a straight line facing the sunset. 

I never expected that, 8 years later, I would be searching through many of my USB sticks for this photo. This was when I first encountered these two heritage items that had suddenly turned up in my life. Then I began to better see the figure of William as one 'authorised to conciliate', and who is present 'in' the image in the form of being its 'author', the one who initiated and composed it. During the 1930s this beach was the site of what could legitimately be seen either as 'an act of resistance' against the forces of global capitalism that had begun encroaching on the territories of Australia's First Nations, or as 'a war crime'. This is where the story of Charlie Newili Brinken begins.





Presenter
Presentation Notes
These are the two heritage items fashioned by Charlie Newili Brinken. But I may need to explicitly mention that this project is not about the Heritage COLLECTION as I intentionally put the image on this slide presenting the two objects as 'cultural specimens’ which distance yourself far away from them. BUT on the contrary this project is all about the instruments taking up their life as instruments or devices of cultural conciliation through sound art.


Marluk (didgeridoo) and kuragadha (boomerang)

* Inthe 1930s Brinken acted as 'a cultural broker'. Today we
are presenting him as a Figure of Hope. We recognise these
objects that he fashioned, and which today are heritage
items, as emissaries from a fraught then-there. They carry a

message for our here-now, fraught in quite different ways.

* What I’mtrying to do is to engage with the practice of sound
art as a ‘device’ with which we can multiply possibilities for
many cultural conciliations concerning the event that
occurred in 1930s between Murrinh cultural authorities, and

Japanese fishermen at Ngarntimeli (Injin Beach).
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In the 1930s Brinken acted as 'a cultural broker'. Today we are presenting him as a Figure of Hope. We recognise these objects that he fashioned, and which today are heritage items, as emissaries from a fraught then-there. They carry a message for our here-now, fraught in quite different ways. 

Today I focus on the special place that musical instruments, as crucial elements in sound art, can play in conciliation. So what is my role here? And why am I interested in didgeridoo playing as sound art?

I was born and grew up in Osaka Japan. Trained in Japan in cultural studies understood as part of international relations, a training which usually prepares one to participate in international commerce or statecraft, the didgeridoo has led me to a different path. I first came to northern Australia some twenty years ago, lured by the sound of the didgeridoo, which is variously known as marluk, yiḏaki, arawirr and many other names, in the very many different languages of First Nations people-places of Australia, Since arriving in the northern Aboriginal Australia, my engagements with the sound art generated with the didgerioo (the English name for this musical instrument coined in the early twentieth century and arising in onomatopoeia) has been guided by First Nations authorities, in particular Yolŋu of East Arnhem Land and more recently Murrinh of Wadeye region. I have been fortunate to be mentored by several Masters of the instrument.

Today I’ll engage with marluk (didgeridoo) ‘lying down’ right in front of us as instrument of conciliation in following my mentor William Thangalith Parmbuk. What I’m trying to do is to engage with the practice of sound art as a ‘device’ with which we can multiply possibilities for many cultural conciliations concerning the event that occurred in 1930s between Murrinh cultural authorities, and Japanese fishermen at Ngarntimeli (Injin Beach).



Nishida Kitaro (1870 — 1945)

“Philosophy does not emerge from abstract
questions such as “what existence is in general’,
rather, the matter of philosophy emerges from the
deep self-awareness of our own life. Greek
philosophy also arose from the self-awareness of
life amongst the intellectual Greeks themselves.”

(Nishida, 1965)

Nishida, Kitaro. (1965). Nishida Kitaro- Zenshu. 19 vols. Tokyo: lwanami Shoten, Showa.


Presenter
Presentation Notes
and its roles in cultural conciliation which here I propose as a means of 'cultural intervention I’d like to introduce Nishida Kitarō (1870-1945), one of the most influential philosophers in contemporary Japan. Nishida was born just after the Meiji Restoration, the period when the state of Japan was compelled to modernise with the surge of Western colonisation. Nishida lived through the time of self-imposed internal colonisation when and where Japan was intensely confronted by the political, military and intellectual surge of the Western civilisation and capitalist political economy. Nishida didn’t simply refuse or set out to refute the philosophy of the west rooted in the Greek study of knowledge and politics, rather, he responded to Western modernity by developing a highly original approach to philosophical work. Living through Japan’s modernisation and experiencing the deaths of his children at their young age, as well as the long-term illness and eventual death of his wife, Nishida never stopped writing or sharing his thoughts and interpretations of the day-to-day experiences of the period of profound cultural, political and economic upheaval. He wrote and discussed with his students and professional colleagues until he died in 1945, a few months before the dropping of atomic bombs on two Japanese cities.  

“Philosophy does not emerge from abstract questions such as “what existence is in general”, rather, the matter of philosophy emerges from the deep self-awareness of our own life. Greek philosophy also arose from the self-awareness of life amongst the intellectual Greeks themselves.”
I found these passages at the Nishida Kitaro Museum of Philosophy in Japan. I am imagining that Nishida was seeing ‘conciliation’ with and more likely against the Western in his lifelong philosophical work as the continuity of being and knowing that involves self as the figure of a knower. His philosophy was becoming with his experience of his here and now, not an abstract speculation on an imagined 'out there'. Nishida’s radical attempt was to foreground the continuity of knowing in experiencing the experience.

The reason I started my presentation with Nishida is that I find it very inspirational and also useful to pursuing the possibility of cultural conciliations concerning the events in the 1930s at Ngarntimeli (Injin Beach).
 



Headstone for the Missing Shark Fishermen

at the Garden Central Cemetery in Darwin

BRAMAE/NA BRMEHEZE
Headstone for Missing Shark
Fishermen, dated August 1931.
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Nagata Yoshikiyo
Nagasakiken, Minamitakaki-
gun, Minamiarima-mura
Aged 33
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Yoshida Ryukichi
Ehime-ken, Minamiuwa-
gun, Nishosotoumi-mura
Aged 37
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Owashi Yozaemon
Wakayama-ken, Nishimuro-
gun, Shionomisaki-mura,
? ltsumo
Aged 45
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Presentation Notes
In 1935 the Port Keats mission was established by the Roman Catholic Church. In the years prior to this institutional intervention, the traditional owners and custodians of the region were actively defending their lands and people against the intrusive forces of outsiders. This included the invading cattlemen and newly established Federal government that had taken charge of the administration of the Northern Territory, and overseas Fishing interests which had unsuspecting fishermen arriving on their shores. 

The vessel Ouida was one of the nearly 200 Japanese vessels which had gathered in the Arafura Sea as the pearling industry expanded into a significant international commercial operation there. By 1930 however, as the Great Depression in global capitalism began to bite, the bottom dropped out of the pearl and pearl-shell global markets. The vessel Ouida was then repurposed by its owner and his companions were redeployed as shark fishermen collecting and drying shark fins to supply the shark-fin market which was being aggresively developed by Dutch interests in Indonesia. 

In 1931 the vessel Ouida entered the shores of Ngarntimeli (Injin Beach) which lies approximately 10km northwest of the Port Keats (Wadeye) township. On the boat were the three Japanese, Nagata Yoshikiyo the captain, along with Owashi Yozaemon and Yoshida Ryukichi and two Melville Islanders. Clan leaders, including Nemarluk and their families then were at Ngarntimeli (Injin Beach). It was thought that between the group of the elders and Japanese fishermen, there was a dispute over women and tobacco, which subsequently led to the killing of the three Japanese fishermen – one dead on shore and two dead on the vessel. The two Melville Islanders escaped in a dinghy and made their way back to the Tiwi Islands. 

William is hoping to visit Japan with these two gifts from Charlie Brinken to meet the descendants of the three Japanese fishermen who are still remembered at Ngarntimeli (Injin Beach) and commemorated at the Garden Central Cemetery in Darwin. I’m neither a descendant of Charlie or Nemarluk nor of those three Japanese fishermen. How do I situate myself in the midst of pursuing the continual negotiation and conciliating with people and places of First Nations state and Japanese Nation state and the gifts that appeared in my life all of sudden?



William Thengalith Parmbuk
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PORT KEATS ROAD
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Presenter
Presentation Notes
I am reluctant to present myself as an academic writing ABOUT the happenings or as a language translator who technically switches symbolic codes between English and Japanese. Rather, I’d like to find myself IN the happenings and write FROM them. In concrete, I look into the role of ‘sound art’ in pursuing cultural conciliations. 

'Sound art' is my preferred term here today over ‘music’ since the term 'music' is Eurocentric concept derived from the Greek word mousikíムズキ, which originates from the name Musesミュージズ , the nine Greek goddesses of art, literature, and science. That is certainly not what I engage with in northern Aboriginal Australia.

In retrospect my sound art work with William and marluk (didgeridoo) dates back in early 2015 on Larrakia country I found myself writing a letter to someone in Wadeye whom I had never met. Inside the envelope, I enclosed a CD disc of my most favourite Aboriginal traditional songs recorded more than half a century ago in Wadeye community. Having no acquittance in Wadeye, I was just eager to connect with someone who could teach me about the recorded songs that I copied on the CD disc. It was the very beginning of an ongoing relationship with William Thengalith Parmbuk, whom I now call yile, meaning father in Murrinh language. Over the next years, we slowly came to know each other, as much as I was keen to learn from him, he seemed to be equally passionate about hearing what I do, what I believe, what I eat and also about my friends and family living in Japan. 

In September 2018 when a new bishop Charles Gauci was ordained at the St Mary’s Star of the Sea Cathedral in Darwin. I was invited by William and his family to be a part of the special ritual moments. Being so moved by the ensembles of choirs occupying the entire cathedral I faithfully appreciated the invitation I received from William. 



The ‘Wounded Angel’

Photo taken by Michael Christie


Presenter
Presentation Notes
However, he actually had an agenda, he knows that I am not a Christian but a Japanese Buddhist and Shintoist, and… wanted to show me a historic object known as Wounded Angel enshrined in the Cathedral. Please let me read out its description:

This statue, for many years stood sentinel beside the altar in the original wooden Cathedral of Darwin.

During the Second World War, when the town was attacked repeatedly by enemy planes, the old Cathedral was extensively damaged. In one air-raid the statue was struck by a piece of shrapnel from a Japanese bomb.
[….]

The "Wounded Angel" is now enshrined in this War Memorial Cathedral.  Its presence is a mute reminder of the disaster which struck the town of Darwin, and of the destruction which menaced the rest of Australia… 



William Thengalith Parmbuk

-
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Presenter
Presentation Notes
I was badly embarrassed with my ignorance of not knowing about the existence of the Wounded Angel and at the same time felt deeply muddled with the extraordinary generosity of William’s invitation. William, the traditional owner of his country Kubuyirr, a former NORFORCE patrolman and a respected Murrinh leader in parish. Wouldn’t he be offended by the history of the Japanese air raid that destroyed lives in this Aboriginal country and people and wounded the statue of the Holy Angel? 

As Thamarrurr Development Corporation shines the spotlight on William on the TDC News last year “William Parmbuk is a giant of a man both in physical presence and in spirit. His art work prominently appears around Wadeye and in Murin Airport terminals… Quietly spoken, he doesn’t say much, but when he does, people listen.” and I’d like to add ‘cultural peacemaker’ to his profile who mundanely express his care and love towards the people and places.



Sound Art with Decolonial Sensitivity

* Bodily vocalisation with sensitive adjustment
matters to tune myself ‘right’ with the marluk

— not the other way around.

* [tisanexplicit and disciplined negotiation
between myself and the didgeridoo, which is
the embodied practice managing relations
between performer and reverberation with

wooden pipe.


Presenter
Presentation Notes
The figure of a peacemaker, William is also my mentor of marluk. I still vividly remember at the same night that he gave me a hard lesson outside of the Cathedral. Being asked to sit down in the middle of Wadeye Wangga songmen who also came to celebrate the special moments, I was instructed to play the marluk with following William’s ‘mouth sound’ uttering ‘ḻitaŋaru- ḻitaŋaru-‘. This was the sound expected to be re-produced with the didgeridoo. It requires precise tongue placement and airflow in making retroflex lateral, alveolar plosive, velar nasal with the combination of vowels. He repeated ‘ḻitaŋao, ḻitaŋaoooo’ emphasising the velar nasal sound ‘ŋa’ and advised ‘this is how we play marluk, I don’t know what we call in our language, but Balanda (non-Indigenous) call it ‘humming’. Then I had a go with the marluk accompanying the songmen singing with clapsticks. I had some success with some failure in not being able to reproduce the velar nasal sound. I noticed that when I managed to produce that sound with marluk, people responded with applause, when I failed, people simply let it pass. 

PLAY MARLUK WITH WILLIAM’S AND OTHER WANGGA SONGMEN HERE?

Bodily vocalisation with sensitive adjustment matters to tune myself ‘right’ with the marluk. Not the other way around as one of the didgeridoo masters alerts “Do not resist the didgeridoo, otherwise it will crack”. 
It is an explicit and disciplined negotiation between you, body and the didgeridoo, which is the embodied practice managing relations between performer and reverberation with wooden pipe. For non-Indigenous performers, it requires rigorous decolonial sensitivity with which you hold back yourself and carefully explore the conciliation in between. It is ongoing, momentary, always in motion, always ‘on the run’. Writing words down FROM sound art practice is inherently difficult, just as it was for Nishida Kitaro to write on his own self-consciousness. It is the attempt to ‘pin down’ spatiotemporally what is fundamentally experiential and continually becoming.



Sound Art with Decolonial Sensitivity

My performance with Brinken’s marluk must
allow the instrument to sound and to speak
as one of the multiple possibilities of making

cultural conciliations here and now.

* Thus ourtaskis to bringits credibility and
credible life back to the marluk and carry it
forward, not to study about it as a cultural

specimen.


Presenter
Presentation Notes
When and where a momentary negotiation is being met on the run, I encounter the figure of hope - Brinken. My performance with Brinken’s marluk must allow the instrument to sound and to speak as one of the multiple possibilities of making cultural conciliations here and now. As a non-Indigenous novice player, I must carry a decolonial sensitivity with me that forces me (and all other non-Indigenous didgeridoo performers) to background self and find the balance with which the agency of this heritage item speaks and to be heard as it has been waiting as long as a hundred years until Karaki found it on the Western Australian Sunday newspaper. 

Thus our task is to bring its credibility and credible life back to the marluk and carry it forward, hopefully travel to Japan with the descendants of Brinken. It is not to study about it as a cultural specimen.

Such sensitive sound art making in northern Aboriginal Australia is what I’d like to modestly foreground this afternoon. This Brinken’s marluk opens up possibilities for generating, continuing, nurturing and conciliating relations in multiple ways.
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public philosophy, ‘collectively doing hope’
and conciliation
(going-on together doing differences)

In contemporary northern Australia....

trafficking extant boundaries between
First Nations and Settler-State sovereignties


Presenter
Presentation Notes

The powers of things in provoking collective action..... The MARLUK IS AN EXEMPLAR...

The two-sided nature of this day of ‘public philosophy’�Expresses the tenet (a principle to be held to) that generative dissensus is the goal of public philosophy and conciliation NOT consensus

There are well established practices procedures and public prwed34frvbocesses in proceeding philosophically
 Properly public WITHIN the workings of First Nations Polities ... When the right people are in the right place at the right time collectively enacting agreed on ‘agreements to differ’
Beginnings of generative dissensus.... NOT consensus, is being displayed in this going-on together doing differences
Categories.... 




Hope for peace and justice on the ground
IS bodily experienced
as participation in collective practices
In the here and now

Hope as a processual force in the here-now


Presenter
Presentation Notes

The word hope originates from late Old English hopa (noun) and hopian (verb), meaning "confidence in the future" or "expectation of something desired". It stems from Proto-West Germanic *
and is related to Middle Dutch hope and Danish haab, though its ultimate, deeper origin remains uncertain. �Some ‘scholars of the life of words’ suggest a connection with the idea of "leaping in expectation," connecting it to the word hop.

Origins in northern European polities Hopa ("expectation of generating goods") and hopian ("to have trust or confidence to leap").�North Sea Germanic term (including Old Frisian hopia and Middle Dutch hopen).

Connotations: Historically, it implied a firm expectation of collectively moving to generate goods�Not merely just a weak individual wishes..... particularly in metaphysical contexts ....trust in Gods  or Spirit Ancestral Beings.


Slogans: Hope for peace and justice on the ground Hope as a processual force in the here-now
Incitements to find ways to agree to disagree generatively in the here and now











tasks of a university and a library-archive
as institutions ‘doing hope’
In a people-place

How to articulate hope
as a processual force in the here and now?


Presenter
Presentation Notes

Hope governance and policy work – proper work for the university and the library-archive as institutions in and of their people-place
Hope as sets of practices .... Material social... Institutional and organizational holding disparate and heterogeneous elements together...


LIBRARY .77 ‘
ARCHIVES

NORTHERN TERRITORY

; : Ll
DARWIN
UNIVERSITY

% AUSTRALIA

NORTHERN NS
" INSTITUTE :.E:— 18
.:_-l" People. Policy. Place. =

] U # ‘
o y‘:-;‘
ol ‘-’ -
'{’%‘
- v L
y M . i
b, .

-‘ - b : _..'.‘._:‘4-

~ Thank you for :

V »
T- .
,:

.

-
-«

L] .

o .

i m

S AR

Let's get social  Follow usonline to keep in touch with the latest events and news -_’ S‘"ﬁ e




	Slide Number 1
	Slide Number 2
	Slide Number 3
	Slide Number 4
	Slide Number 5
	Slide Number 6
	Slide Number 7
	Slide Number 8
	Slide Number 9
	Slide Number 10
	Slide Number 11
	Slide Number 12
	Slide Number 13
	Slide Number 14
	Slide Number 15
	Slide Number 16
	Slide Number 17
	Slide Number 18
	Slide Number 19
	Slide Number 20
	Slide Number 21

